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The Devising Den

Looking a1 the image below. Make a list of
the ideas and themes thal come Lo miml.

-

WELCOME TO YOUR JANUARY IS5UE OF THE DRAMA MAGA-
SCENE

WE HOPE YOU HAD A LOVELY AND RESTFUL CHRISTMAS BREAK!

WE HAVE A LOT TO DO HERE AT MAGA-S5CENE HQ AND THE

DRAMA DEPARTMENT THIS YEAR, WITH OUR GCSE AND A-LEVEL Create a monologue as the character
PRACTICAL EXAMS, TRIPS, SUMMER PRODUCTION AND MANY within this stimulus. Try and make your
MORE EXTRA-CURRICULAR OPPORTUNITIES - SO KEEP A themes and ideas come oul within your
LODKOUT! £ writing.
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Ondy the Brave, roecounts the row courage and determimation of thase wiho fowg bt
r and Talt the physical and ermational pain of the Second Warld War
[ ﬁE it tells the stary of a groud of brave soldlers embarking on & dangensus misshon
that hodds the key to the success of the O-Day Landings
This rousing and arigimal nasical infersweaves [he sobdiers stones witin that of thair
farmilies and loved omes.

ELICHK HERE O SCAN
THE Gt CODE,
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HBazed on true evants, Only The Brave evokes the camaraderie and bravary of the ’
second world war gerssration . W
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PRACTITIONER PARTY. sacxiesiseiigs
by 1 Practitioner theory:

FHGPELLEH Erﬂlhﬂmﬂlwkhﬂ'sﬂmpdumdmmuﬁq HRURT
HRE ot el NS LRGN SERLN Iy O Jackie Sitblies Drury i an American playwright, The
THEATRE e et e S o ot e i

bar-Feting b Presant @ Bresentation About the Heraro al

il rcars hunt et Marmibia. Farmmarly Knosn as Southwast Sfrica. From
Phymscal theacrs wm&mmﬁmmmwmmu-

Plashwrk
Argrnaban

TS "her Breakout work”. Her subseguent works
imchude Social Creatnes |2013) and Fadrvjewy [2005)
the latter, Drury received the 2019 Pulitzér Priza
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E&CH MONTH WE WILL BE EXPLORING & DIFFEREMT CAREER PATH WITHIN THE
ARTS, MEETING PEOPLE WITHIM THAT SECTOR IM THE HOPES OF IMNSPIRING

AHD DPEHING OUR READER'S EYES TO THE MANY OPPORTUMITIES THAT
EXIST IM THE WORLE OF THEATRE!

A stage manager s respansible hor backstage during &

production. They usually lead a stage management tearm of 3
deputy stage manager, assistant stage managers and & company ) F s
steoe manacier, and they are invalved from before the first oy #'.r: ?ﬁ@”? ' = e
retearsal until after the show has finished, They will organise the Ll *lgf@a{&@#@
rehearsal schedule and will sit in the rehearsal room making nates that need to =
be passed onto the design team. During the run of a show, they are responsible for organisational aspects, such

a5 setting props and calling the show We have our very own FANTASTIC Stage Manager here at Gateacre
School, our incredibly creative Lisa Mitchail!

' C.RANDALL WHITE

WHITE |15 ONE OF THE MOST IMMOVATIYE, UWMIGQUE AHND EXTREMELY
CREATIVE STAGE MAMNAGERS WHO HAS AW EXTEMSIYE CATALOGUE OF

i CREDITS., WHITE FOUMD HIMSELF MORE COMFORTABLE WORKINEC BACK

STAGE aT ROCK COMCERTS THaAN INM TEADITIONAL SCHOOL SETTING.
Speaking with The Theatre Tirmes white stabes how at sixtesn na decided ta attana tha

Liniversity of Cincinnati's Conservatony of Music to study after schaol and discoverad the
only place where he says he feels truly at home: the theatre Since then White has

towred both damestically and int@rmationally Tar thirteen years, stage-roanaged prirmarly on Broacheiay

and I Las vegas. and worked alongside stars such as Bette Midler, Barbara Streisand, and Michael Jacksan, Perhaps Bis more

notable credit, however, is that of his position as Production Stage Manager ard Flight Instructor of Spider-Man: Turn OFf
The Darlkl. There, White worked with a plethora of the industry’s most intelligent and visionary artists and engineesrs o create
and implemeant brand new theatrical technologies. & firm believer of payving it forward, White makes sure to honor all thaose
who have helped him threughout his jourmey by passing along his wealth of knowledge to the next generation of
theatremakears White has sorne advice for those wanting toe start aut in the warld aof stage management: the ability to

determing what is needed and arrive wath thase skills deployed ar at least in development. He also spoke of assassing wihal

his assistant stage managers are good at and then denlaying :
thern to handle those areas at which they excel, TH EATHE & AHTS NEWS

He advised that students keep comments on seclal media lﬂ WH#T'E ON IN LIVERPOOL
l|.1 : - ]
positive about shows they work on. sharing that the Spider- t‘ ERL etk on the e 1 Book: o tickeisd

ban producers had hired teso peopie whose job it was to
LiveMPidL EMPIRE THEATHE

FER ZBTH « MAR 478

SHOW WHITE: & MODERN FaMiLY

exciusively monitor sacial media of the cast and crew. This
PANTOMIME

wividly dernonstrates that discretion and remaining positive is THE ATxINSOM, SOUTHPORT rh - 30
critical to one’s longevity In the business VAN THE COMEDY OF ERROAS (MORE O LESS)
o 12TH - 22MND SHAHESPEARE WOMTH PFLAYHIUSE
To wATCH WHITE
a2 i 3RO - 24TH WAR
I HIS INEREDHSLE EERN BRADT — AUTISTIC
FLANNING FOR HIS EURINL QUEEN MATTHEW BOURKE'S SLEEPING EEAUTY
PRODLCTIONS CLICK JRTT THEATRE LIvEnFooL LIVERPDOL EMPIRE THEATRE
: WERE OF SCAN THE FER 11TH T =2
S CLicK THE INASE TD LEARN QR coog! ot
WOEE AAOUT THE 5TERS TO = I'.f?. ﬁ L
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